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Styles

Uxum Ultra Light
Uxum Light
Uxum Regular
Uxum Medium
Uxum Bold
Uxum Ultra

Supported Scripts
Latin Extended, Cyrillic

File Formats
Opentype CFF, Truetype, WOFF, WOFF2, Variable TTF

Copyrights

You are not allowed to copy, store, or distribute any part of this publication in any way, including
electronically, mechanically, photocopying, recording, or any other means, without getting permission

in writing from the publisher. The information provided in this publication is given «as is,» may change
without prior notice, and should not be considered a conmitment by us.

We fakes no responsibility for any errors or inaccuracies in this publication and provides no warranty,
whether express, implied, or statutory, regarding its contents. They explicitly disclaim any and all
warranties, including merchanfability, fitness for particular purposes, and non-infringement of third-party
rights. Any brand or product names mentioned in this publication are the trademarks or registered
trademarks of their respective owners.

Supported Languages

AFRIKAANS, ALBANIAN, ASU, BASQUE, BEMBA, BENA, BOSNIAN, CATALAN, GIIGA, ENGO SWAHIL,
@GRNISH, CROATIAN, CZEE], DANISH, DUTE, EMBU, ENGLSH, ESPERANTO, ESTONIAN, FAROESE,
FILPINO, FINNISH, FRENG, GALCIAN, GANDA, GERMAN, GUSII, HUNGARIAN, ICELANDIC, INDONESIAN,
IRISH, ITALAN, JOLA-FONYI, KABUVERDIANU, KAEENJIN, KAMBA, KIKUYU, KINYARWANDA, LATVIAN,
LTHUANIAN, LUO, LUYIA, MAGIAME, MAKHUWA-MEETTO, MAKONDE, MALAGASY, MALAY, MALTESE,
MANX, MAOR!, MERU, MORISYEN, NOITH NDEBELE, NORWEGIAN NYNORSK, NYANKOIE, OROMO,
POLSH, PORTUGUESE, ROMANIAN, ROMANSH, ROMBO, RUNDI, RWA, SAMBLRU, SANGO, SANGU,
SENA, SHAMBALA, SHONA, SIOVAK, SIOVENIAN, SOGA, SOMAL, SPANISH, SWAHIL, SWEDISH, SWISS
GERMAN, TAITA, TESO, TLRKISH, VUNJO, WELSH, ZULU.
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About the Font

The Uxum first style were
initiated in 2019, when Muxu.
muxu asks for a lil' custom
typeface for their studio that led
for a commision to a versatile and
yet expressive lineal that originally
take his roots to Basque's
lapidary typeface.

The Uxum specimenis a
unique creature, blending the
neo grotesque with small unique
details. We observe a dynamic of
forms that suggests a flexible, soft,
dense fluid. This makes the Uxum
perfect for research and study.

The personality is a determining
factor in the rationalization of
the whole design. The creature
is playful and curious, always
exploring its surroundings. This
curiosity makes the Uxum an
excellent research specimen.

The Uxum is a peaceful creature
that is not afraid of humans. This
makes it the perfect subject for
research and study. The Uxum is
a valuable asset to any research
institution.

This is a less global but more
personal take on grotesque
typography, with less systematic
but more surprising forms, and a
noisey overall effect.

| hope you enjoy exploring the
details of this style!
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Weights® The difference between thick and thin strokes becomes more intense for bolder styles.

Ultra Light Ultra
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Glyphset ™™

Latin

Cyrillic
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Layout Features

Ligatures Standards Alternates SS01
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460pt — Uxum Ultra Light 460pt — Uxum Ultra
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230pt — Uxum Medium Standard + Historical + Discretionnary Ligatures

EISURE

150pt — Uxum Ultra Standard + Historical + Discretionnary Ligatures
160pt — Uxum Light Standard + Historical + Discretionnary Ligatures

[ANDS(APE
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150pt — Uxum Ultra Standard

4

Scribing

*Shar

130pt — Uxum Light Standard +

Carborrndum
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Wolfgang Amadeus Mozart
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Heading 60pt — Uxum Bold | Body 9pt — Uxum Regular | Footnote 6pt — Uxum Light

$9e 95 $$ LA
TYPOGRAPHIE
BASQUE CA
BRILLE, CA
ATTRAPE L'CEIL,
CA NE LAISSE
PAS [E ECTEWR
INDIFFERENT.”

Les lettres bascues tirent leur origine des lettres romaines. Mais
bien avant cette époaue, on retrouve des traces d'occupation du Pays
Basaue par des peuplades du paléolithicue inférieur (80 000 ans av.
J-C.). Le Pays Basaue conserve des vestiges de dolmens, tumulus fu-
néraires, grottes sépulcrales dés 9000 ans avant I'ére chrétienne. Cer-
fains motifs contenus dans la police de caractéres Kutxas remontent a
cette époaue. J'ai créé cette police afin de concentrer la majorité des
symboles bascues essentiels. Les outils agraires mais aussi les haches
de pierres et autres symboles guerriers s’y trouvent réunis. Les troupes
romaines ont néanmoins pacifié wn large territoire, allant du sud de la
loire au Pyrénées, vers 200 av. J-C. : ils 'ont nonmé la Novempopula-
nie, province des neuf peuples, parmi lesaquels les Santons (Saintonge
centrée autour de la ville actuelle de Saintes), Burgondes (centrés
autour de la ville actuelle de Bordeaux) et Vascons, centrés autour de
la ville actuelle de Bayonne, créée pour 'occasion par les Romains
sous le nom de Lapurdum.

C'est de la faille dans la pierre des caractéres Romains aque vient la
forme des actuelles lettres basaues. Il est par ailleurs remarcuable de
noter cue la notion d’'outil tranchant est en langue Basaue inséparable
du préfixe « Aitz », aqui signifie la pierre en Bascue, ceci méme depuis
I'ére de 'usage des méfaux. Bien cue les peuplades Celtes aient ap-
porté la technique du Fer chez les Vascons, la maitrise des tranchants
d'outils éfait bien moindre chez les forgerons basaues que chez leurs
homologues celtes ou romains.

Pour cette raison, les graveurs sur pierre vascons se sont mis a
failler les caractéres en saillant alors cue les Romains faillaient les leurs
en profondeur. Ceci a eu deux effets : le premier a été que 'usure du
temps a produit ses effets plus vite sur les sculptures vasconnes cue
sur les romaines, le second a été de donner aux caractéres vascons
e charpente bien plus large que leurs homologues romains, faiblesse
technologiaue oblige. La police Classic en est ine assez bonne illustra-
tion.

Thierry Arsaut, Janv (201)
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Heading 48pt — Uxum Regular | Sub-Head 14pt — Uxum Regular & Bold | Body 10pt — Uxum Regular | Footnote 6pt — Uxum Regular

The Roman stonecutter
an introduction to Latin epigraphy.

The study of Latin texts inscribed on durable objects, usually of stone or bronze. Itis
concerned both with the form of the inscriptions and with their content, and so impinges
on many other fields, e.g. art history, palaeography, philology, history, law, religion. It ex-
cludes, but cannot ignore, texts on coins and gems; it has a strong interest in Greek inscrip-
tions of the Roman period; it includes some texts written with paint or pen and ink (see e.g.
AMPHORAE AND AMPHQORA STAMPS, ROMAN).

Il. THE TWO PHASES OF ENGRA/ING.

But in any case, the painter then signed term cAebunT he means all the operations  to indicate a carved shape, perhaps

the finished product by giving his name of stone-cutting, including, of course, including even a letter, 33 although typus
followed by the verb eypaifie ; while the  also the preparation of the titulus. Sido- is a nown of rather generic meaning. 36
whole activity of the shop — the shaping nius Apollinaris, in a deservedly famous  Let me end by mentioning a conjecture,
of the vase, the colouring of the back- passage, attributes to the lapicida allthe by now largely discarded, according to
grownd, the bak- ing — was ascribed to operations of writing as well, and goes which the ars characte(raria) mentioned
the owner (or to the foreman) whose so far as to use the term cuadrafarius too, in a Lyon inscription indicates precisely

name was followed by the cormmon verb for these same functions, introducing it the art of the lapicida. 37
iiroirjae. More difficult still is the attempt  into the sentence clearly for the sake of

to assign a name to the artisans who wor- rhetorical variation: 34 . . . SED VIDE TIT VITIUM

ked on the different stages of production, NON FACIAT IN MARMORE LAPIDICIDA [Sic]; Quob

since the term lapicida seems to have FACTUM SIVE AB INDUSTRIA SEU PER INCURIAM MIHI

been used for all the differ- ent functions. MAGIS QUAM QUADRATARIO LIVIDUS LECTOR ADSCRI-

Varro says:33 ‘Qui LAPIDES CAEDUNT, LAPICIDAS; BET. And finally, Pliny the Elder uses the

QUI UGNA, LIGNICIDAS NON DID’ ; and by the term typus, joined with the verb scalpere,

Reynolds, J. (1976). Giancarlo Susini: The Roman Stonecutter. An Introduction to Latin Epigraphy. Pp. x 84; 6 plates. Oxford: Blackwell, 1973.
Cloth, £3.25. The Classical Review, 26(2), 297-298. doi:10.1017/S0009840X00249330
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336pt — Uxum Regular

Ilachi

220pt — Uxum Light

Ifachi

14

117pt — Uxum Ultra Light

fachi

70pt — Uxum Medium
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Uxum Ultra Amber: Understanding and designing for your medium is hugely important because technology is

tapt becoming more and more personal. People touch their devices a thousand times a day, and they use it
for every aspect of their life, so those subtle, formal cues become increasingly important.

Uxum Bold

14pt

Amber: Understanding and designing for your medium is hugely important because technology is
becoming more and more personal. People touch their devices a thousand times a day, and they use it
for every aspect of their life, so those subtle, formal cues become increasingly important.

Uxum Medium
14pt

Amber: Understanding and designhing for your medium is hugely important because technology is
becoming more and more personal. People touch their devices a thousand times a day, and they use it
for every aspect of their life, so those subtle, formal cues become increasingly important.

Uxum Regular
14pt

Amber: Understanding and designing for your medium is hugely important because technology is
becoming more and more personal. People touch their devices a thousand times a day, and they use it for
every aspect of their life, so those subtle, formal cues become increasingly important.

Uxum Light
14pt

Amber: Understanding and designing for your medium is hugely important because technology is becoming
more and more personal. People touch their devices a thousand times a day, and they use it for every
aspect of their life, so those subtle, formal cues become increasingly important.

Uxum Ultra Light
14pt

Amber: Understanding and designing for your medium is hugely important because technology is becoming
more and more personal. People touch their devices a thousand times a day, and they use it for every
aspect of their life, so those subtle, formal cues become increasingly important.

Uxum Ultra
Mpt

Uxum Bold
1pt

Uxum Medium
1pt

15

Amber: Understanding and designing for your medium is
hugely important because technology is becoming more
and more personal.

Amber: Understanding and designing for your medium is
hugely important because technology is becoming more
and more personal.

Amber: Understanding and designing for your medium is
hugely important because technology is becoming more
and more personal.
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Amber: Understanding and designing for your mediumis Uxum Regular
hugely important because technology is becoming more 11pt

and more personal.

Amber: Understanding and designing for your medium is Uxum Light
hugely important because technology is becoming more 11pt

and more personal.

Amber: Understanding and designing for your mediumis Uxum Ultra Light
hugely important because technology is becoming more  11pt

and more personal.
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Paragraph 18pt — Uxum Regular

After Kansas City’s victory in the recent Super Bowl,

an X post in the wake of tight end Travis Kelce's highly
publicized embrace of Taylor Swift, his girlfriend, went
viral. In it, the user alleged that a “televangelist from
Arkansas” stated that Swift’s likely marriage to the football
pro was orchestrated so that she could give birth to the
Antichrist and launch the apocalyptic thousand-year war
against Christ.

Paragraph 16pt — Uxum Regular

However, the allegation is just one in a flood of right-wing
conspiracy theories that continue to envelop the pop star. There
is little doubt that the broad public appeal and measured liberal
leanings of Taylor Swift have many conservatives worried about
her possible role in the upcoming US presidential election. A new
poll from Monmouth University indicates that around 18% of the
American public now believes she is part of a covert plan to re-
elect President Joe Biden.

Paragraph 14pt — Uxum Regular

ut allegations of Satanic worship are not a new contention for her. Swifties
know that Reddit theorists and White evangelicals have long maintained
that the singer has ties to the Church of Satan. This is partially due to her
striking likeness to Zeena Schreck, the daughter of the Church of Satan’s
co-founders.

16

Paragraph 12pt — Uxum Regular

Such allegations against Swift have grown to a fever
pitch in the leadup to a contentious and high-stakes
election. And yet these apocalyptic allegations feel
both desperate and sadly familiar. Since antiquity,
periods of political uncertainty and religious anxiety
have often generated spurious proclamations of the
Antichrist, false allegations of satanic worship, and
warnings about the imminent Apocalypse.

Paragraph 11pt — Uxum Regular

Instead of addressing the probability of Swift and

Kelce giving birth to the Antichrist, let’s start with some
basics. For one, what even is the Antichrist? The Biblical
figure’s name literally means “opposed to Christ.” Today,
American Evangelicals in particular believe he is foretold
to rule before the Last Judgment as an agent of Satan.

Paragraph 10pt — Uxum Regular

He is mentioned only five times in the New Testament, all in
the epistle of 1 John. Each time the Antichrist is directly or
indirectly referenced, as in the “man of lawlessness” noted in 2
Thessalonians, it is without a proper name or secure identifier.
What we do know is that the Antichrist is a false prophet
necessary to trigger the second coming of Christ and the
subsequent Battle of Armageddon.

Paragraph 9pt — Uxum Regular

Perhaps one of the earliest named Antichrist figures was the Roman
emperor Nero. Nero Claudius Caesar ruled from 54 to 68 CE and was
known for his cruelty. Often remembered as the alleged instigator

of the first Christian persecution following the Great Fire of Rome in
64 CE, Nero was only later named the Antichrist by early Christian
writers, centuries after his death.

Extract from an article " The Modern Resurrection of the Antichrist written by Sarah E. Bond on
hyperallergic.com
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686pt — Uxum Ultra Light
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150pt — Uxum Ultra

vorical + Discretionnary Ligatures

RATI

65pt — Uxum Medium Standard + Historical + Discretionnary Ligatures

ZIVIS TARSADAIOSMBAN

160pt — Uxum Regular ”

Standard + Historical + Discretionnary Ligatures

/

115pt — Uxum Ultra Lighy Standard + Historical + Discretionnary Ligatures

JDAIONMMAL
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90pt — Uxum Regular  60pt — Uxum Bold
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Paragraph 18pt — Uxum Regular

A hip-hop torténeti forrasa a mivészi kisajatitas, ami
ma is technikajanak |ényege, és 6 jellemzdje esztétikai
formajanak és lizenetének. Az ,,0j" felvétel korabbi dalok

részleteinek kivalasztasa és 6sszeillesztése révén jon létre.

A szam, amit a DJ egy tdbbtanyéros lemezjatszon
|étrehoz, a rapszdvegek zenei hatterét biztositja. Mindez
viszont gyakran arra szolgal, hogy a DJnek a samplingelés
és a kisajatitott zenék szintetizalasa soran nydjtott...

Paragraph 16pt — Uxum Regular

A hip-hop torténeti forrasa a mlvészi kisajatitas, ami ma is
technikajanak Iényege, és 76 jellemzbje esztétikai formajanak
és lizenetének. Az ,,4j" felvétel korabbi dalok részleteinek
kivalasztasa és Osszeillesztése révén jon létre. A szam, amit a DJ
egy tobbtanyéros lemezjatszon |étrehoz, a rapszdvegek zenei
hatterét biztositja. Mindez viszont gyakran arra szolgal, hogy a
DJnek a samplingelés és a kisajatitott zenék szintetizalasa soran
nyujtoft...

Paragraph 14pt — Uxum Regular

A hip-hop torténeti forrasa a m(ivészi kisajatitas, ami ma is technikajanak
lényege, és 70 jellemzdje esztétikai formajanak és lizenetének. Az ,,0j"
felvétel korabbi dalok részleteinek kivalasztasa és sszeillesztése révén
jon létre. A szam, amit a DJ egy tobbtanyéros lemezjatszon Iétrehoz, a
rapszévegek zenei hatterét biztositja. Mindez viszont gyakran arra szolgal,

hogy a DJnek a samplingelés és a kisajatitott zenék szintetizalasa soran
20

Paragraph 12pt — Uxum Regular

A hip-hop térténeti forrasa a mlvészi kisajatitas,

ami ma is technikajanak Iényege, és 6 jellemzoje
esztétikai formajanak és lizenetének. Az ,,0j"

felvétel korabbi dalok részleteinek kivalasztasa és
Osszeillesztése révén jon létre. A szam, amit a DJ egy
tobbtanyéros lemezjatszon létrehoz, a rapszévegek
zenei hatterét biztositja. Mindez viszont gyakran arra
szolgal, hogy a DJnek a samplingelés és a kisajatitott

Paragraph 11pt — Uxum Regular

A hip-hop torténeti forrasa a mlivészi kisajatitas, ami

ma is technikajanak Iényege, és 6 jellemzobje esztétikai
formajanak és lizenetének. Az ,,0j" felvétel korabbi dalok
részleteinek kivalasztasa és Gsszeillesztése révén jon
|étre. A szam, amit a DJ egy tébbtanyéros lemezjatszon
|étrehoz, a rapszdvegek zenei hatterét biztositja. Mindez

Paragraph 10pt — Uxum Regular

A hip-hop toérténeti forrasa a mlivészi kisajatitas, ami ma is
technikajanak lényege, és 0 jellemzdje esztétikai formajanak
és lizenetének. Az ,,0j" felvétel korabbi dalok részleteinek
kivalasztasa és Osszeillesztése révén jon létre. A szam, amit

a DJ egy tobbtanyéros lemezjatszon |étrehoz, a rapszdvegek
zenei hatterét biztositja. Mindez viszont gyakran arra

szolgal, hogy a DJnek a samplingelés és a kisajatitott zenék

Paragraph 9pt — Uxum Regular

A hip-hop torténeti forrasa a mlvészi kisajatitas, ami ma is
technikajanak Iényege, és f0 jellemzdje esztétikai formajanak és
lizenetének. Az ,,(j" felvétel korabbi dalok részleteinek kivalasztasa

és Osszeillesztése révén jon létre. A szam, amit a DJ egy tobbtanyéros
lemezjatszon létrehoz, a rapszévegek zenei hatterét biztositja. Mindez
viszont gyakran arra szolgal, hogy a DJnek a samplingelés és a
kisajatitott zenék szintetizalasa soran nydjtott...

iv.hu - kortars irodalmi lap - az irodalom visszavag tamogatasaval. pdf
Irodalom Visszavag: IV16 (Uj folyam/16 - 2003 OSZ)
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65pt — Uxum Medium Standard + Historical + Discretionnary Ligatures

OBOLLUEKOHCEPBHbII

150pt — Uxum Ultra Standard + Historical + Discretionnary Ligatures
115pt — Uxum Ultra Light Standard + Historical + Discretionnary Ligatures
160pt — Uxum Regular Standard + Historical + Discretionnary Ligatures

3J1AK
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210pt — Uxum Bold Standard + Historical + Discretionnary Ligatures

OAKE/

295pt — Uxum Ultra Light Standard + Historical + Discretionnary Ligatures

-l el
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850pt — Uxum Bold
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Heading 48pt — Uxum Regular | Sub-Head 14pt — Uxum Regular | Body 9pt — Uxum Regular

InoTeka O6yneT OeLeBeTb

HecmoTpa Ha 3a00nayYHbI€ LLeHbl Ha XXKUIbE U BCE eLLLE BLICOKUE KPEOUTHbIE CTaBKU,
pOCCUSHE NMO-NPEXXHEMY aKTUBHO BEPYT UNOTEKY. B 3TOM roay, no oueHkam AreHTcTBa
MO UMOTEYHOMY >XKUMLLHOMY KpeguToBaHuto (AVDKK), o6bem UNoTexku JoCcTUrHeT 1,3 TP
pyonei. B cnepnyowem oxxupaetcs 1,4-1,6 TprH pyoneid. lNpu 3ToM TeHOEHUUA CHUXKEHUSA
KpeOuTHbIX CTaBOK NPOOOMKUTCA U B CNEAYIOLLEM roay, O4HaKo TEMMN POCTa UNMOTEYHOIO

pblHKa BCE pPaBHO 3aMed /UTCA.

HecmoTps Ha obLiee 3amenneHue
9KOHOMUKU B CTPaAHE, PbIHOK UMOTEYHOrO
KPpeOuUTOBaHUA Mo<a eLLe NpoaomKaeT
AKTUBHO pas3BUBaTbLCA. [10 OaHHbLIM
PocpeecTpa, Tenepb yrxe kaxxgasn
yeTBepTana caerka rno NPUoBPETEHUIO
YKUIbs NPOBOAUTCS C UCMOSb30BAHUEM
unoTeku. Bcero 3a neBatb MecALEeB
TekyLlero roga B Poccuu 66110 BblgaHO
557 ThIC. UMOTEYHBLIX KPEOUTOB Ha
obuyto cymmy 906 mnpg py6énei. Mo
utoram 2013 roga AVI>KK nporHosupyer,
uTO OYHET BbloaHo nopsAnka 800

TbIC. UNMOTEYHBIX KPEOAUTOB Ha CYMMY
o<ono 1,3 Tp/H pyoneit UM HEMHOT UM

oonee. XKenawoLux B3sTb UNOTEKY

He OCTaHaBIMBaU fa)Ke OOCTaTOYHO
BbICOKUE CTaBKU MO KpeauTam,

KOTOpLIE, BNPOYEM, C MapTa CcTau
nnaHOMeEpPHO CHKaTbCA. Tak, B

MapTe CpenHEB3BELLEHHas CTaBKa
cocTasnsana 12,9%, a B ceHTAbpe — y»xxe
12,4%. OoHaKo B LLEeoM, N0 MHEHUIO
aHamTukoB AVDKK, doyHOameHTarbHble
9KOHOMUYUECKUE dDaKTOPbI CMOCOBCTBYHOT
cKopee OynyLiemy samenneHuo

TEMMNOB POCTa Pa3BUTUSA UNOTEYHOIO
KpenutoBaHusa. bonee Toro, Tekyluan
CUTYaLMA XapaKTepUsyeTcsa HapaCcTaHUEM
CKPbITbIX PUCKOB, PeasaLms KOTOPbIX

Heading 10pt — Uxum Bold | Body 6pt — Uxum Light

YpoBew UNoTeku

XOTA noka YTO YPOBEH NPOCPOYKK B UMOTEKE HE BHYLLAET ONACEHA.
AVDKK narke oxkuaaet, uto no uroram 2013 roga nons npocpoYeHHbIX
nnaTtexeii B COBOKYNMHOM UMNOTEYHOM NopTcpene NpoaomKuT
CHWKaTLCA U coCTaBuUT 1,45-1,55%, B TO Bpema kak Ha 1 o<tAbpsa oHa
6bina 1,69%. O6beM 0edONTHLIX ccyn, (C NPOCPoUKoit 0T 90 AHEH 1
BbILLE) 32 rof B aGCOMOTHOM BbIPAXKEHUMU MPAKTUMECKU HE U3MEHUNCS,
3aTO B OTHOCUTESLHOM 3aMETHO cHIUnca (2,33%, nm 55,9 Mnpa
py6neid, Ha 1 okTAbpa 2013 roga npotus 3,04%, um 55,3 mnpg pyonei,
Ha 1 o<TAGPA 2012 roga). B 2013 rogy cTaBku Mo py6rnessiM KpeauTam
ONYCTUUCh 1O YPOBHA OKTAGPA NpoLUnoro roga — 12,4% ronosbix.
YYaCTHUKW PbIHKa CHUTAIOT, YTO KPEeOUTHAA OTTenerb NPOOOMKUTCA,
O[HAKO XUWIbe He CTAHET [OCTYMHEE: CHKATLCA CTaBKU OyayT
HE3HaUYUTErbHO, NPUYEM Ha dDOHE NPOLOMKAIOLLEroCa POCTa LieH

Ha HelBUXKUMOCTb. YuTaiiTe nogpobHee MHorue nocynatem,
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npuobpeTan KBAPTUPbI B CTPOALLUXCA AOMaX B UHBECTULIMOHHBIX
Lenax, NPeanoYUTaloT BHOCKUTb HEMOTHYI0 CTOUMOCTb B Ka4ecTse
nnartel, BO3naras Ha ceda JONroBsle 06A3aTeHbCTBA NO OCTABLLEHCA
yacTu. [pu 3TOM LieHa Ha >KUNNNoLwaab C MOMEHTa CTPOUTENLCTBA
[0 Npofdaku 0ObIMHO BbIpacTaeT Ha 25%, pacckasan «b» AHgpei
BockpeceHcKi.

MOYXET MPUBECTU B OyAYLLEM HE TOILKO K
NPUOCTaHOBKE POCTa UMNOTEUHOIO PhiHKA,
HO U K Havany ero cxxatus. [Mpexxae Bcero
3TO PUCKU pocTa 6e3padboTuLbl cpeau
NOTEHLUUabHbLIX UMOTEYHbIX 3aEMLLUKOB

U HapacTaHUe PUCKOB U Npobnem ¢
JUKBUIOHOCTLIO B 6GaHKOBCKOW CUCTEME B
LEenomM.VvV
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Paragraph 18pt — Uxum Regular

[Mepwi abeTku NoaCcTBO BUHAMLLNO 6nn3bko 5500-3500
POKIB 00 H. €. Hausigomiwuk npuknam — erurneTcbka
NMUCEMHICTb, ane noaioHi oopmu 3anucy Toai 3'aBUNUCh

i B iHLLIKX perioHax cBiTy, 60 3pocTana ponb KOMYHiKaLii
BCEpeaUuHi Ta MiXK cycninbcTBamu. Toai cdoopmyBanmcs
OKpeMi niTepu Ta BUSHa4vYeHa doopma nucbma — rno
ropusoHTani Y Beptukani. [llani — rpeubka TpaguL;id,
doopmanizoBaHa B PUMCLKii imnepil.

Paragraph 16pt — Uxum Regular

[MepLui abeTku ntoacTBO BUHaKULLITO 6nu3bko 5500-3500 pokiB

00 H. e. HauBigomilnii npuknan — eruneTcbka NUCEMHICTb, ane
noaibHi JoopMU 3anucy Toai 3'ABUNUCH i B IHLLUX PEriOHax CBITY,
00 3pocTana posnb KOMYHiKaLLi BcepeguHi Ta MK cycninbCTBaMu.
Toni copopmyBanuca oKpemMi nitepu Ta BusHaveHa doopma nucbma
— 0 ropusoHTani Y1 BepTukani. ani — rpeupka Tpaguu,iq,
doopmanizoBaHa B PUMCBKiK iMmnepii.

Paragraph 14pt — Uxum Regular

MepLwi abeTku No,aCTBO BUHaKLLNO 6nu3bko 5500-3500 pokiB oo H. e.
Hawsigomiluuii npuknan — eruneTcbka NMCEemMHICTb, ane noaibHi doopmu
3anucy ToMj 3'ABUNUCS i B iHLLUX PerioHax CBiTy, 60 3pocTarna porb
KOMYHiKaLil BcepeuHi Ta Mi>x cycninbcteaMmu. Toai cdoopmMyBanuca oKpemi
nitepu Ta BU3Ha4YeHa doopmMa nMcbma — no ropusoHTani Yn sepTukani. Jani

— rpeubka Tpanuuig, doopmanizoBaHa B PUMCLKIiM imnepii.
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Paragraph 12pt — Uxum Regular

MepLui abeTku NoacTBO BUHAULLNO 6nn3bko 5500-
3500 pokiB 00 H. e. HamBioomilui Nnpuknag —
EMUNETCbKa NUCEMHICTb, ane noaiobHi doopmMmu 3anucy
TOAj 3'ABUMUCK i B iHLLUX pPErioHax ceiTy, 60 3pocTana
pOnb KOMYHiKaLi BcepeauHi Ta Mi>X CycninbCTBaMu.
Toni cdoopmyBanucs OKpemi NiTepu Ta BUSHaAYEHA
doopma nucbMa — No ropusoHTani Yu BepTUKATI.
[ani — rpeubka Tpaguuisa, doopmanisoBaHa B

Paragraph 11pt — Uxum Regular

MepLui abeTku N0 4CcTBO BUHAKLLINO 6nm3bko 5500-3500
POKiB 0,0 H. €. HaliBigpomiLLUKk NpuKnan — ermneTcbka
NUCEMHICTb, ane noaibHi oopMU 3anucy ToLi 3'9BUNUCh
i B iHLUKX perioHax cBiTy, 60 3pocTana pPosib KOMYHiKaLiji
BCeEpenUHi Ta MK cycninbctBamu. Toai cdoopmysBanucs
OKpeMi nitTepu Ta BU3HavYeHa doopma nucbma — o

Paragraph 10pt — Uxum Regular

MepLi abeTKU NoaCcTBO BUHAKLLINO 6nM3bko 5500-3500 pokis
00 H. e. HaliBioomiluuni npuknan — erMneTcbka NMCEMHICTB,
ane nofibHi doopmu 3anucy Toai 3'ABUNUCK i B iHLLUX PErioHax
CBITY, 60 3pocTana ponb KOMYyHiKaLii BcepeauHi Ta Mix
cycninbcTBamu. Tofi cdpopmyBanuca OKpemMi nitepu Ta
BU3HaYeHa chopma NMcbMa — MO FOPU30HTasi Yu BepTUKani.
Lani — rpeupbka Tpaguuisa, doopmanisoBaHa B PUMChKil imnepit.

Paragraph 9pt — Uxum Regular

MepLi abeTkn N0 aCcTBO BUHaLLNO 6nu3bko 5500-3500 pokis

0,0 H. e. HalBigomiluuii npuknam — erMneTcbka NMCEMHICTb, ane
nonji6Hi oopmMum 3anucy Toai 3'ABUNUCK i B iHLLUX perioHax CBiTy, 60
3pocTana ponb KOMyHiKau,ii BcepenuHi Ta M cycninbcteamu. Toai
cdoopmyBanucs okKpemi nitepu Ta BU3HavYeHa popma nucbMa — no
ropusoHTani Y1 BepTukani. Jani — rpeubka Tpaguuisa, doopmarnisoBaHa

Extract from an article " The Modern Resurrection of the Antichrist written by Sarah E. Bond on
hyperallergic.com
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Uxum Ultra MucemHicTb Ha TepUTOPIi cyuacHOi YKpaiHU po3noBecioaunach nicnsa xpeuweHHA Kuiecbkoi Pyci B 988

ot poui. KniovoBy ponb TyT 3irpanu agoe rpekie — Kupuno ta Mecdwoain. LLe cearTi, AKi noaopo)xysanu 3
Mpewuii Ha niBHIYIHUM CXiA, W00 3aiiMaTUCh NPOCBITHULLTEOM.

Uxum Bold

14pt

MucemHicTb Ha TepuUTOpIi cyuacHoi YKpaiHu posnosciogunacs nicnsa xpeweHHAa Kuiscbkoi Pyci B 988
pou,i. KniovoBy ponb TyT 3irpanu gBoe rpekie — Kupuno ta Mecdpogiii. Lle ceaTi, AKi nogopoXxysanu 3
Mpeuii Ha niBHiYMHUI cXig,, W00 3alMaTUCh NPOCBITHULLTBOM.

Uxum Medium
14pt

NMucemHicTb Ha TepUTOPIT cyvacHOI YKpaiHu posnosciogunacs nicnsa xpew,eHHAa Kuiscbkoi Pyci B 988 poui,.
Kno4oBy ponb TyT 3irpanu aBoe rpekis — Kupuno ta Mecdbopaii. Lie ceaTi, aki nopopoxxysanu 3 M'peuii Ha
MiBHIYMHUIA cXin, W06 3alMaTUCh NPOCBITHULLTBOM.

Uxum Regular
14pt

[MucemHicTb Ha TePUTOPIT CyHacHOT YKpaiHu po3noBctogunack nicnsa xpeweHHa Kuiscbkoi Pyci B 988 podi.
KntouoBy ponb TYT 3irpanu ABoe rpekis — Kupuno ta Medoonii. Lle cBaTi, aki nogopoxxysanu 3 ['peu;ii Ha
NiBHIYMHUK CXiA, LWOO 3aiiMaTUCh MPOCBITHULITBOM.

Uxum Light
14pt

[MUCEMHICTb Ha TEPUTOPIT Cy4vaCHOT YKpaiHu po3noBctogunacs nicnsa xpeeHHa Kiscbkoi Pyci B 988 poui.
Knto4voBy pOnb TYT 3irpanu gBoe rpekis — Kupuno ta Medboain. Lie ceaTi, aki nogopoxxysanu 3 [ peLil Ha
NiBHIYHUM CXid, WOO 3alUMaTUCL NPOCBITHULTBOM.

Uxum Ultra Light
14pt

[MUCEMHICTb Ha TEPUTOPIT Cy4aCHOT YKpaiHu po3noBctogunacs nicnsa xpeeHHa KiBcbkoi Pyci B 988 poui.
Knto4voBy pOnb TYT 3irpanu gBoe rpekis — Kupuno ta Medooain. Lie ceaTi, aki nogopoxxysanu 3 [ peLil Ha
NiBHIYHUM CXid, WOO 3alMaTUCL NPOCBITHULTBOM.

Uxum Ultra
Mpt

Uxum Bold
1pt

Uxum Medium
1pt
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Uxum Regular [MucemHicTb Ha TepUTOPIT CyYacHOT YKpaiHu
posnoBsclogunacsk nicna xpeweHHa Kiscbkoi Pyci B 988
poui. KnioyoBy ponb TyT 3irpanu gBO€E rpekis
[MUCEMHICTb Ha TePUTOPIT Cy4acHOT YKpaiHu
pPO3MoBCOAMMach nicna xpeLeHHs Kuiscbkol Pyci B 988
pouj. KniovoBy posb TYT 3irpani OBOE rpekxis

[MTUCEMHICTL Ha TEPUTOPIT Cy4aCHOT YKpaiHK
PO3MOBCIOAMNACE Nicna xpeLleHHs KUiBCbkoT Pyci B 988
poLi. Knio4voBy posb TyT 3irpanii ABOE rpekxis

MucemHicTb Ha TepUTOPIi Cy“acHOI VKpaiHU
po3noBcoaunach nicna xpewieHHA Kuiecbkoi PyciB 988  11pt

pouy. Knio4oBy pornb TyT 3irpanu gBoe€ rpekie

MucemHicTb Ha TepUTopIi CyuacHOI YKpaiHU Uxum Light
pos3noBclogunacs nicnsa xpewieHHs Kuiscbkoi PyciB 988  11pt

poui. Kniovosy ponb TyT 3irpanu gBoe€ rpekis

MucemHicTb Ha TepuTopIi cyvacHoi YKpaiHu Uxum Ultra Light
po3snoscogunacs nicna xpeweHHA Kuiscbkoi PyciB 988  11pt

poui. Kno4oBy ponb TYT 3irpanu gBoe rpekis
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